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Cultivating Perspective: 
 
 
 

The Creative Arts of Converging Cultures 
 
 

Crea ve arts are powerful tools of expression within cultures, offering insights 
into the hearts and minds of people groups.  Unique styles of music, fine and 
decora ve arts, storytelling, and dance flowed into the Fox-Wisconsin portage 
in 1832 as people from widely dissimilar backgrounds endeavored to live their 
daily lives in close quarters.  Even in the midst of a history which is otherwise 
saturated with conflict and turmoil, cultural crea ve arts flourished.  
 
What are crea ve arts? How might they be dis nc ve to cultural iden ty? What 
can we learn about the past by studying crea ve arts? What were the ar s c 
sights and sounds of the portage like in 1832? 
 
Come to value the differences which make people unique, and draw out the 
threads of commonality which e all people together across cultural lines.  
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Unit I:  What Are Crea ve Arts? 

I.  Crea ve Arts: Introduc on 
 

Notes:  
· A good ar cle for basic background informa on is: h ps://madhansart.com/what-are-crea ve-arts/ 
 
· Unit I entails a general, defini onal survey of crea ve arts. This unit is designed to be experien al and apprecia ve 

in nature rather than analy cal and interpre ve.     
 
 
 

[Write “Crea ve Arts” on the white board] 
 

· What sorts of things do you think of when you hear the phrase, “crea ve arts?” [Gather students’ ideas] 
 
· What do you think might be a way to explain what “crea ve arts” are to someone who doesn’t know? 

[Gather students’ ideas] 
 
· Crea ve Arts are ar s c ways to express ideas. They involve originality and imagina on.  [Write “Original” 

and “Imagina on” on the white board] 
 
· What does it mean if something is original? [Gather students’ ideas] Original means one-of-a-kind. It is not 

an exact copy of something else. If I copy someone else’s pain ng, it is not original. But if I produce my 
own pain ng that is not like anyone else’s, that is original.  

 
· What does imagina ve mean? [Gather students’ ideas] Imagina ve means created within the mind.  

I can see a chair in front of me. That chair is in reality.  But I could imagine a chair in my head that has 
wings coming off the back and lion’s feet on the legs, and that would be imagina ve because I created it in 
my mind. 

 
 

 
 

        Materials List        Vocabulary 
· White board, chalk board or smart board 
· Access to internet 
· “Crea ve Arts” handout—appendix A (one per 

student) 
· Crea ve arts project materials (see sec on II) 
· 10 Minute Plays For Kids of All Ages (Vol 1 or 

2), Carlene Griffith, 2016/2020 
· Poems for kids, Lorrie L. Birchall, 2021 

· Crea ve Arts: Original, imagina ve, ar s c 
ways to express ideas 

· Original: One of a kind 
· Imagina ve: Created within the mind 

https://madhansart.com/what-are-creative-arts/
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Crea ve Arts are original, imagina ve, ar s c ways to express ideas.  
[Distribute and read together the “Crea ve Arts” handout] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

II.  Crea ve Arts Survey 
 
Choose from the following ac vi es—or develop some of your own—to give your students broad exposure to various 
types of crea ve arts, as well as opportuni es to create works of art themselves. 
 

A. Visual Arts  
 

i. Experiences 
 

· Visit an art museum or sculpture park, or ‘visit’ some online art exhibi ons 
· Take a tour of the WI state capitol or another building featuring crea ve architecture 

h ps://tours.wisconsin.gov/pub/Content.aspx?p=Capitol%20Tour 
 

· Watch an ar st at work or find online videos showing ar sts at work 
à Pain ng 
à Sculp ng 
à Sketching (pencil, charcoal, chalk) 
à Stained glass/ glass-blowing 
à Mosaics / collages/ murals 
à Po ery / ceramics 
à Fiber arts (kni ng, croche ng, weaving) 
à Body art (ta oos, face pain ng, nail art) 
à Ornamental architecture 
à Graphic arts / poli cal cartoons 
à Crea ve carpentry / furniture-making 
à Bead-working / jewelry-making 
à Metalworking 
à Theatrical set-making and costume designing  
à Crea ve sewing (quil ng, fashion design) 
à Any others you can think of? 

https://tours.wisconsin.gov/pub/Content.aspx?p=Capitol%20Tour
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ii. Ac vi es 
 

· Do a unique pain ng project(s): h ps://www.weareteachers.com/pain ng-ideas-for-kids/ 
Salt pain ng | paint pouring | black glue w/watercolors | ice pain ng, | dot 
pain ng | spin art | puffy paint |  symmetry| stained glass effect on wax paper | 
masterpiece on aluminum foil | bath paints | paint with yarn, pompoms, straws, 
forks, fingers, bubbles, rubber bands, balls, bubble wrap, stuff from nature | 
sidewalk chalk pain ng | acrylic-and-alcohol-drip pain ng | shaving cream | 
swing, splat, scrape, or gravity pain ng  

 

· Fashion design with paper:  h ps://youtu.be/aPcZHc8NkXo 
 

· Sculpt architectural gargoyles with air dry modeling clay:  h ps://youtu.be/DgzQdOBaIio 
· Create a collage: h ps://www.whatdowedoallday.com/collage-art-for-kids/ 

Scribble art | bird art with dried flowers | Ma sse style collage | Picasso style portraits | Alma 
Thomas style mixed media collage 

· Cross-s tch a ny sampler:  Purchase embroidery hoops (around 2” in 
diameter), floss, cross-s tch needles, and 12-count aida cloth. Watch a simple 
how-to video such as this one: h ps://youtu.be/mr_LfGr1v0E. Students will not 
follow a pa ern, but will use the flosses to free-hand designs and images using 
x’s on their cloth. When finished, run a piece of floss under the screw and e it in 
a hanging loop to use the crea on as an ornament. 

· Choose any of the categories under sec on i above and find or develop an 
art project within that general category. Local ar sts might be willing to do 
projects with the students, as well. 

 

B.  Sound and Movement Arts 
 

i. Experiences 
 

· A end a concert(s) or invite a musician / singer to 
perform in the classroom 

· Find online resources highligh ng various types of 
music. Explore a variety of musical genres.  Listen to an 
assortment of instruments and vocal styles. 

· A end a dance performance(s) or invite a dancer(s) to 
perform at school 

· Find online videos on various types of modern dance 
(ballet, tap, jazz, folk dance, ballroom, etc.) 

· Learn about miming: h ps://youtu.be/eW1TnDEDBHI 
 

ii. Ac vi es 
 

· Make and play your own musical instruments: 
 h ps://zinginstruments.com/homemade-musical-instruments/ 
Balloon, bongo, or spoon drums | Chinese gong | paper cymbals | shakers | maracas | tubular bells 
| rain s cks | xylophone | castanets | guitars | bracelet bells | jingle wands | washer chimes | 
kazoos | harmonicas | French or Viking horns | panpipes | digeridoos | thumb pianos | glockenspiels 

· Create and perform a song with an instrument or with your own voice 
· Experiment with various musical instruments:  Is there a music teacher you could ask to help 

you try out a piano, drum, guitar, and more? 

· Make up a simple story  or scenario and act it out in mime. 
· Do improvisa onal dancing with silk scarves: Get silk scarves for the students. Choose a few 

types of instrumental music to which they may dance (for example, mellow flute music, as well as 
music with an African beat). Encourage them to “feel” the music and express those feelings through 
dance. They may use the silk scarves however they’d like in their dancing.   

 

 

 

https://www.weareteachers.com/painting-ideas-for-kids/
https://youtu.be/aPcZHc8NkXo
https://youtu.be/DgzQdOBaIio
https://youtu.be/mr_LfGr1v0E
https://youtu.be/eW1TnDEDBHI
https://zinginstruments.com/homemade-musical-instruments/
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C. Drama c Arts 
 

i. Experiences 
 

· A end a live theatre performance(s) (play/musical/opera) or 
find some online 

· Invite Opera for the Young to your school:  
h ps://www.operafortheyoung.org/ 

· Invite a professional storyteller to come into your 
classroom 

· Watch Elder Hazel’s Indigenous storytelling online (Royal 
Saskatchewan Museum) and/or other storytellers 
à How the Turtle Got Its Shell: h ps://youtu.be/cA4-SE3aRvs  
à How the Porcupine Got its Quills: h ps://youtu.be/RkcJzSNjavY  
à How the Months Came to Be: h ps://youtu.be/q8-c-fGohew 
à ...and several more storytelling episodes here:  

h ps://www.youtube.com/c/royalsaskmuseum/search?query=elder%20hazel 
 

ii. Ac vi es 
 

· Work together to design and create a set and costumes, and then perform a short play. 
You may find ideas in books such as 10 Minute Plays For Kids of All Ages (Volume 1 or 2), Carlene 
Griffith, © 2016, 2020. 

 
 

· Storytelling circle:  In groups of 3 or 4 (or you might try this with the en re class together), get into 
a storytelling circle. One person will start off telling an imagina ve story with “Once upon a me…” 
and add a li le bit of the story’s beginning. Then the next person will con nue the story...and the 
next...and the next...un l it comes to a good ending point. It is up to the teacher to determine how 
long each child may speak for his or her part of the story—perhaps no more than 30 seconds at a 

me.  In the small groups, the storyline might span a few mes around the circle before it comes to a 
conclusion. 

 
D.  Literary Arts 

 

i. Experiences 
 

· Read a variety of poetry, short fic on stories, and fables. 
· Listen to poetry read aloud with feeling (in person or online) 

 
ii. Ac vi es 
 

· Write your own poetry. Use the following book as a guide to types of poetry:     
Poems for Kids: Over 600 poems for teaching poetry terms & poe c devices to children 
in grades 3-6, by Lorrie L. Birchall , © 2021.   

 
Students may create their own unique handmade books in which to write their poetry:  
h ps://babbledabbledo.com/design-for-kids-recycled-handmade-journals/ 
 
You might offer extra-special pens for the endeavor, as well. 

https://www.operafortheyoung.org/
https://youtu.be/cA4-SE3aRvs
https://youtu.be/RkcJzSNjavY
https://youtu.be/q8-c-fGohew
https://babbledabbledo.com/design-for-kids-recycled-handmade-journals/
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III.  Review 
 
 

· What are Crea ve Arts? [Gather students’ answers.] Crea ve arts are original, imagina ve, ar s c ways to 
express ideas. 

 
· What does it mean if something is original? [Gather students’ ideas] Original means one-of-a-kind.  
 
· What does imagina ve mean? [Gather students’ answers] Imagina ve means created within the mind.  

 
· What are some examples of crea ve arts? [Gather students’ answers.]  
 
So, crea ve arts are original and imagina ve.  Crea ve arts also express ideas.  We will start thinking about 
that next. 
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Unit II: More Than Meets the Eye 

[Write “Crea ve Arts” on the white board] 
 

I.  Crea ve Arts: Review 
 
 

· What are Crea ve Arts? [Gather students’ answers.] Crea ve arts are original, imagina ve, ar s c ways to 
express ideas. [Write the defini on on the white board, underlining “original” and “imagina ve.]  

 
· What does it mean if something is original? [Gather students’ answers] Original means one-of-a-kind. 

[Write this defini on below the word “original” on the white board.] 
 
· What does imagina ve mean? [Gather students’ answers] Imagina ve means created within the mind. 

[Write this defini on below the word “imagina ve” on the white board.] 
 
· Crea ve arts are original and imagina ve.  Crea ve arts also express ideas. [Underline that phrase on the 

white board.] What do you think it means that crea ve arts—things like pain ngs and music and dance—
”express” or “communicate” ideas? [Gather students’ ideas.]  

 
 

 
 

        Materials List        Vocabulary 
· White board, chalk board or smart board 
· Access to internet 
· “More Than Meets the Eye” handout—

appendix B (one per student) 
· “The Cultural Arts of People Groups” 

handout—appendix B (one per student) 
· “Conveyors of History” handout—appendix B 

(one per student) 
· Global Art: Ac vi es, Projects, and Inven ons 

from Around the world, MaryAnn F. Kohl, 1998 
· The Tradi onal History and Character Sketches 

of the Ojibwa Na on, George Copway, 2021 
reprint from 1800s 

· Around the World Cra  & Design Book, Lonely 
Planet Kids, 2019 

· To Be An Ar st, Maya Ajmera, 2005 
· Project materials as desired (see sec on III) 

· Culture: A group or community which shares 
common experiences and ways of understand-
ing the world 

· Ar fact: Things people made or used in the 
past 
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II.  More Than Meets The Eye: Inves gate and Analyze 
 
[Distribute and read together the “More Than Meets the Eye” handout] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

III.  Cultural Crea ve Arts: The Arts of People Groups 
 

A.  What Is Culture? 
 

· Crea ve art expresses ideas.  Crea ve art may also convey informa on about the culture from 
which it was produced.  [Write the word “culture” on the white board.]  What do you think of 
when you hear the word culture?  [Gather students’ ideas]  

 
[Distribute and read together “The Cultural Arts of People Groups” handout] 
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B. Explore and Experience Cultural Influence in Crea ve Arts 
 

i. Introductory book 
 

· To Be an Ar st, by Maya Ajmera (Charlesbridge, 2005) 
 

ii.  Watch #MetKids video (Metropolitan Museum of Art) 
 

· “How Can Art Tell Us About Who We Are?” (Ty from Oneida and Ojibwe) (3:14) 
h ps://youtu.be/pfPQ53GtKQ8 
 

iii. Survey cultural dances 
 

Below are a few online op ons from which to choose, or find others: 
 

· Israeli folk dance: h ps://youtu.be/k645d9RxE3k 
· Inuit drum dance: h ps://youtu.be/vcHR0YUNSyg 
· Australian Aboriginal dance: h ps://youtu.be/OhyKsEn6_So 
· Japanese Kabuki dance: h ps://youtu.be/-bZWfAmuKIY 
· Hopak Ukrainian Cossack dance: h ps://youtu.be/0ayCpEzvluE 
· Irish dance: h ps://youtu.be/43i01vk2p40 
· Mexican dance: h ps://youtu.be/Rjw0AhiC0x0 
· Balinese dance: h ps://youtu.be/g8m3mZEFfL0 
· West African dance: h ps://youtu.be/3Zz62nUXjPg 
· Austrian landler dance: h ps://youtu.be/f7H4Ri9_JqY 

 
iv.  Use one or both of the following books to experience a wide variety of 

hands-on cultural crea ve arts ac vi es: 
 

· Global Art: Ac vi es, Projects, and Inven ons from Around the World, by MaryAnn F. Kohl  
(Gryphon House, 1998) 

 

· Around the World Cra  and Design Book, by Lonely Planet Kids (Lonely Planet, 2019) 

https://youtu.be/pfPQ53GtKQ8
https://youtu.be/k645d9RxE3k
https://youtu.be/vcHR0YUNSyg
https://youtu.be/OhyKsEn6_So
https://youtu.be/-bZWfAmuKIY
https://youtu.be/0ayCpEzvluE
https://youtu.be/43i01vk2p40
https://youtu.be/Rjw0AhiC0x0
https://youtu.be/g8m3mZEFfL0
https://youtu.be/3Zz62nUXjPg
https://youtu.be/f7H4Ri9_JqY
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IV.   Crea ve Arts Convey History 
 

A. Art as Ar fact 
 

· What do you think of when you hear the word ar fact? [Gather students’ ideas] Ar facts are 
things people made or used in the past. They can give us clues about the past. 

 
Learn more about ar facts and how they help us understand the past by watching “Archaeology 

Kids’ Camp I: Introduc on to Archaeology” (13:22): h ps://youtu.be/ijVEAzokk5Q 
 
 
 
 
 
 
 

· [Write “Crea ve arts are ar facts” on the white board.] Crea ve arts can be ar facts. What sorts 
of things do you think we might be able to learn about the past by studying crea ve arts? [Gather 
students’ ideas]  

 
 

 
B. Explore the Ar factual Func on of Crea ve Arts  

 

i. Handout 
 

[Distribute and read together the “Conveyors of History” handout] 

 
 
 

 

https://youtu.be/ijVEAzokk5Q
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ii. Dig deeper 
 

The Royal Ontario Museum’s records note, “The work on the lid [of the birch bark/quill box 
highlighted in the handout] is said to be an imita on of some pain ng on a rock which, a few 
years ago, fell into Lake Couchiching. According to ‘Mesaquab’ (Jonathan Yorke, the Rama 
Indian who made the box), the picture represents 2 Ojibwas, and a Mohawk, the la er being 
clubbed by one of the former.”  
 
A er comple ng the handout, older students might strive to find further informa on on their 
own about the quill box and the scene it depicts. Tell them ahead of me that Mohawk 
Indians are also referred to as the Iroquois, and the Ojibwe are also referred to as the 
Anishinaabe. Then get together and learn more through the following resources about the 
box, the Ojibwe people, and the Ojibwe-Iroquois War / Beaver Wars. 

 
· Flip to pages 18-19 in this online magazine (Our Heritage Place Mzinigan) to find a story 

about the history the quill box depicts (plus a photo and informa on on the quill box 
itself: “Minwaajmo (tell a good story): The Fallen Rocks” 
h ps://issuu.com/bencousineau/docs/mzinigan_fall_2021_4f21 20013752 
 
The same story is also told here (Anishinabek News.ca) but without a picture of the box 
depic ng the rock art: “Fallen Rocks at Geneva Park” by Ben Cousineau. It has a feature 
that generates a printable format of the ar cle, so it could be printed as a handout. 
h p://anishinabeknews.ca/2017/10/27/fallen-rocks-at-geneva-park/ 
 

· Brief Ojibwe history 
h ps://www.mpm.edu/content/wirp/ICW-151 
 

· The Iroqouis-Ojibwe War 
h ps://lilianna el.wordpress.com/2008/11/20/the-great-war-in-southern-ontario/ 
 

· Peruse applicable sec ons of the book (wri en by an Ojibwe author in the 1800s) The 
Tradi onal History and Characteris c Sketches of the Ojibway Na on, by George Copway 
(Mint Edi ons, 2021—originally published in 1800s) 

 
 

iii.  Peruse the “Art as Ar fact” pos ngs on the Historic Indian Agency House 
website:   h ps://www.agencyhouse.org/art-as-ar fact 

 
 

 

https://issuu.com/bencousineau/docs/mzinigan_fall_2021_4f21fb20013752
http://anishinabeknews.ca/2017/10/27/fallen-rocks-at-geneva-park/
https://liliannattel.wordpress.com/2008/11/20/the-great-war-in-southern-ontario/
https://www.agencyhouse.org/art-as-artifact
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IV.  Review 
 

· What are Crea ve Arts? [Gather students’ answers.] Crea ve arts are original, imagina ve, ar s c ways to 
express ideas.  

 
· What does it mean if something is original? [Gather students’ answers] Original means one-of-a-kind.  
 
· What does imagina ve mean? [Gather students’ answers] Imagina ve means created within the mind.  
 
· Crea ve arts are original and imagina ve.  Crea ve arts also express ideas. What does that mean? [Gather 

students’ answers.]  
 

· Crea ve arts may also convey informa on about the culture from which they were produced.  What is a 
culture?  [Gather students’ answers]  A culture is a group or community which shares common 
experiences and ways of understanding the world. How can a person’s culture influence the art they 
produce? [Gather students’ ideas]  

 
· Crea ve arts are also ar facts. What are ar facts? [Gather students’ ideas] Ar facts are things people 

made or used in the past. Crea ve arts can give us clues about the past.  
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Unit III:  The Vibrant Arts of 1832 

I.  Review 
 

· What are Crea ve Arts? [Gather students’ answers.] Crea ve arts are original, imagina ve, ar s c ways to 
express ideas.  

 
· What does it mean if something is original? [Gather students’ answers] Original means one-of-a-kind.  
 
· What does imagina ve mean? [Gather students’ answers] Imagina ve means created within the mind.  
 
· Crea ve arts also express ideas. What does that mean? [Gather students’ answers.]  

 
· Crea ve arts might convey informa on about the 

culture from which they were produced.  What is a 
culture?  [Gather students’ answers]  A culture is a 
group or community which shares common 
experiences and ways of understanding the world. 
How can a person’s culture influence the art they 
produce? [Gather students’ answers]  

 
· Crea ve arts are also ar facts. What are ar facts? 

[Gather students’ answers] Ar facts are things people 
made or used in the past. What can ar facts teach us? 
[Gather students’ answers] Ar facts tell us informa on 
about the past.  We can learn about history from 
crea ve arts produced by people in the past. 

 
 

        Materials List        Vocabulary 
· Access to internet  
· Map of the United States of America / map of 

Wisconsin which shows waterways 
· “...at the Fox-Wisconsin Portage in 1832” 

handout—appendix C (three pages—one set 
per student) 

· Julie e Kinzie: Fron er Storyteller, Kathe Crow-
ley Conn, 2015 

· Wau-Bun: The “Early Day” in the Northwest, 
Julie e Kinzie (Historic Preserva on Edi on, 
Gatekeeper Press, 2021) Find info & online re-
tailers at www.agencyhouse.org/wau-bun.  

· Student flyer—appendix F 

· Portage: Pick up and carry  
· Indigenous: Na ve peoples 
· Voyageur: French Canadian boatmen employ-

ed by fur companies 
· Mé s: People with mixed European-Indigenous 

ancestry [Pronuncia on:  May-tee’] 
· Indian Agency: An embassy between the 

American government and Indigenous peoples 
· Cathar c: Stress-relieving  
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II. The Crea ve Arts of 1832 at the Fox-Wisconsin Portage 
 

A. Historical Background 
 

Let’s imagine in our minds what a place called the 
Fox-Wisconsin portage was like almost 200 years 
ago—way back in the early 1830s.  [Show the 
loca on of Portage, Wisconsin, on a map. Point out 
the Fox River and Wisconsin River. Show how there 
is a 1 1/4 mile stretch of dry land between the two 
rivers. Show that the Wisconsin River flows into the 
Mississippi River and all the way down to the Gulf 
of Mexico, while the Fox River flows all the way up 
to the Great Lakes which connect to the St. 
Lawrence River which goes out to the Atlan c 
Ocean.]  Except for that li le 1 1/4-mile stretch of 
land, people could  travel on the Fox and Wisconsin 
Rivers all the way between the North Atlan c and the Gulf of Mexico. And take a look at how many 
other major rivers connect with the Mississippi River. [Show on a map where the Arkansas, Illinois, 
Missouri, Ohio, and Red Rivers flow and connect with the Mississippi River.] And there are lots of rivers 
that connect to those rivers, too!  The Fox-Wisconsin waterway was a major route for travel and trade 
over a huge area. There were no roads or railroad tracks in the area. No cars or airplanes.  People 
either had to walk, travel by horse, or best yet—travel by boat.  The waterways were like highways, 
and the Fox and Wisconsin Rivers were like superhighways!  But there was this one ny stretch of land 
in between the rivers.  How could people get their canoes between the Fox and Wisconsin Rivers when 
the rivers don’t actually connect with each other?   
 
· People would portage their canoes from one river to the other. What do you think it mean to 

portage a canoe?  [Gather students’ ideas.] The word portage means “to pick up and carry.”  
Travelers would empty all of their goods out of the canoe, and carry all their stuff for a li le over a 
mile.  They would hoist the empty canoe up over their heads and carry it across that land.  That is 
what portaging is: picking up and carrying your canoe between waterways. 

 
The portage was incredibly important for centuries.  Cultures from all over came through the area.   
 

·  With all these people of different cultures coming into and through the portage, how do you think 
they reacted and responded to one another’s differences? [Gather students’ ideas.] Some mes 
people got along well and even intermarried. Some mes they simply tolerated one another, living 
their own lives and largely ignoring the others. And some mes they clashed and fought.  
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There was a complex mix of cultures at the portage in the 1830s. And along with the people came their 
cultural crea ve arts. Unique styles of music, fine and decora ve arts, storytelling, and dance flowed 
into the Fox-Wisconsin portage 200 years ago as people from very different backgrounds traveled, 
traded, explored, and lived here.  Even in the midst of a history which is filled with conflict, crea ve 
arts thrived!  Crea ve arts were an important way to express ideas.  They also provided a means of 
maintaining cultural iden ty—a way to be associated with a par cular people group. And they likely 
proved to be a good way to cope with hardships.  Crea ng art can be cathar c.  
 

· Have you ever heard the word cathar c? What do you think it might mean? [Gather students’ 
ideas.] If something is cathar c, it helps people release strong emo ons in a posi ve way. 
Cathar c means stress-relieving.  Crea ve arts can be quite cathar c when we need an outlet for 
our stress and emo ons.  

 

B.  Survey of cultural crea ve arts at the portage in the 1830s 
 

[Distribute and read together the “...at the Fox-Wisconsin Portage in 1832” handout.] 
 

Note:  If you do not have the 2021 Historic Preserva on Edi on of Wau-Bun, the text wri en by 
Julie e Kinzie is in the public domain, and you may find it for free online.  You may also find other 
edi ons at your local library.  The page numbers on the handout, however, correspond with those in 
the 2021 edi on: www.agencyhouse.org/wau-bun.] 
 
 

www.agencyhouse.org/wau-bun
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C. Experience cultural crea ve arts at the portage 
 

i.  Watch a performance 
 

Watch the “Landscape of Families” grand opening ceremony at the 
Historic Indian Agency House (May 14, 2022). Listen to speakers 
explaining the history and culture of the Ho-Chunk people, followed 
by a performance of Ho-Chunk music and dance. Also included is an 
explana on of the significance of various pieces of male and female 
dancers’ regalia—their ceremonial clothing and jewelry.   

h ps://youtu.be/Qer4EGmrmig 
 

ii. Learn about the diverse cultural arts of Indigenous Wisconsin tribes 
 

Ho-Chunk, Menominee, Ojibwa, Potawatomi, Oneida, Stockbridge-Munsee 
h ps://artsboard.wisconsin.gov/Documents/Woodland_Ways.pdf 

 
[Distribute the student flyer from appendix F]  

 

iii.  Read about Julie e Kinzie and her fron er experiences 
 
 

· Julie e Kinzie: Fron er Storyteller, by Kathe Crowley Conn (Wisconsin Historical Society 
Press, 2015) 

 
iv.  Tour the Historic Indian Agency House 
 

Tour with your family or your school group and see crea ve arts ar facts within the collec on, 
as well as a special cultural crea ve arts exhibit available during the 2023 season. 

h ps://www.agencyhouse.org/tours 
 

v.  A end cultural crea ve arts events  
 

The 2023 season theme revolves around cultural crea ve arts. Many events and opportuni es 
are offered from May through October and beyond. 

h ps://www.agencyhouse.org/events 
 
 
 
 
 
 
   

 
 

 

https://youtu.be/Qer4EGmrmig
https://artsboard.wisconsin.gov/Documents/Woodland_Ways.pdf
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III.  Review 
 

· What does the word portage mean? [Gather students’ answers] Portage means “to pick up and carry.” The 
portage between the Fox and Wisconsin rivers is about one and a quarter miles over which people needed 
to pick up and carry their canoes between rivers. 

 

· What was so important about the Fox-Wisconsin portage in 1832? [Gather students’ answers]  It was an 
important intersec on for travel and trade for people over a huge area. 

 

· Who were some of the main people groups at the portage in 1832? [Gather students’ answers—Ho-Chunk 
Na on; other Indigenous peoples; French Voyageurs, traders, and hired men; Mé s; Euro-American 
se lers, soldiers, and lead miners; African American servants, slaves, and se lers.]  What are some of the 
fascina ng cultural crea ve arts that Julie e Kinzie experienced at the portage? [Gather students’ 
answers—will vary]  

 

· What was a Voyageur? [Gather students’ answers]  Voyageurs were French Canadian boatmen employed 
by fur companies 

 

· What does Indigenous mean, and who were the Indigenous people who lived at the portage in 1832?  
[Gather students’ answers] Indigenous means Na ve peoples, and Ho-Chunk families were the primary 
Indigenous people who lived at the portage. 

 
· What was an Indian Agency, and why was one needed at the portage?  [Gather students’ answers] An 

Indian Agency was an embassy between the American government and Indigenous na ons. An agency was 
established at the portage to mediate between the American government and the Ho-Chunk Na on.  

 

· What is one reason why cultural crea ve arts might have been prominent in a place where there was a lot 
of conflict?  [Gather students’ answers—express ideas, maintain cultural iden ty, cathar c] Crea ve arts 
can be cathar c.  What does that mean?  [Gather students’ answers] Cathar c means stress-relieving. 
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Unit IV:  Threads Produce a Tapestry 

I. Threads Produce a Tapestry 
 

A. Introduc on 
 

[Pull out and display all the various skeins of yarn in your collec on.]  
 

Each one of these skeins of yarn has its own unique quality. It has a special color. A certain 
thickness. A dis nc ve texture.  One skein of yarn [Hold one up] is beau ful and useful in and of 
itself.  But we can make something especially fantas c when we combine colors and textures. 

 
· We could use our yarn to create a tapestry.  What is a tapestry? [Gather students’ ideas.] A 

tapestry is a hand-woven tex le—for example, it could be a decora ve rug.   
 

· Watch a video about how Persian rugs are made (2:30): h ps://youtu.be/HvprzUNJlAE 
 

· Watch a video about how plain linen cloth was made in the 18th & 19th centuries (3:02): 
h ps://youtu.be/SXSBX0NqeeQ 
 

· Watch a video about how fabric for clothing was woven on a loom in the 1830s (the Kinzies’ era) 
(6:18): h ps://youtu.be/VhluvGecbBs 

 
 

 

 
 

        Materials List        Vocabulary 
· White board, chalk board or smart board 
· Access to internet 
· Hands Around the World, Susan Milord, 1992 
· A variety of skeins of yarn for demonstra on 

purposes (the more different they are from 
one another in color, thickness, and texture, 
the be er) 

· “Threads Produce a Tapestry” handout—
appendix D (one per student) 

· Project materials (see sec ons I and II) 

· Diversity: Variety 
· Tapestry: A heavy hand-woven tex le  
· Unity: Parts joined as a whole; oneness 
· Warp: Ver cal threads in a tapestry 
· We : Horizontal image-threads in a tapestry  

https://youtu.be/HvprzUNJlAE
https://youtu.be/SXSBX0NqeeQ
https://youtu.be/VhluvGecbBs
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B. Create a woven tapestry (object lesson) 
 

· Watch a how-to video about this project (3:06): h ps://youtu.be/AWLIy-Um7_0 
 

· Each student should create his or her own small yarn tapestry on a 
cardboard loom for this object lesson. It allows them to get a personal feel 
for the process of weaving. Use the terms “loom,” “warp,” and “we ” in 
direc ng this project so the students get used to those words. The object 
lesson is in the handout that will be read a er this project is completed. 
 

[The slits for the warp threads should be spaced appx. 1/2 inch apart. Make 
sure there are an even number of slits/warp threads. You will need a 
variety of yarn, a yarn needle for each student, scissors, tape, and 
corrugated cardboard. For a ny ver cal woven piece, the loom could be 
2.5”W x 3”H with 4 warp slits along the short edges. For a larger-sized 
horizontal project similar to the one in the video, the loom could be 6.5”W 
x  4.5”H with 12 warp slits along the long edges.    

 
C.  Handout 
 

[Distribute and read together the “Threads Produce a Tapestry” handout] 

 
 
   

 
 

 

https://youtu.be/AWLIy-Um7_0
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II.  Applica on 
 

A. Create a classroom quilt 
 

· Oriental Trading Company sells a pre-made kit for this purpose, or you can hem up squares of plain 
white co on fabric and purchase spools of ribbon.  Go to their website and type “Classroom Quilt” 

into the search box: h ps://orientaltrading.com.  You will also need to purchase some sets of 
fabric markers. 

 
· Each student should get one quilt square. With the fabric markers, they may make their own 

crea ve design. It may be abstract, or it may contain images that reflect things about themselves. 
Somewhere on their square, they should write their name. When completed, use the lengths of 
colored ribbon to e all the squares together into a quilt. Hang the quilt in your classroom to 
demonstrate the concept of unity in diversity. 

 

B. Learn more about world cultures and do hands-on cultural ac vi es  
 

· Use the following book as a guide. Choose from a wide variety of topics and ac vi es.  Hands 
Around the World: 365 Crea ve Ways to Encourage Cultural Awareness and Global Respect, by 
Susan Milord (Williamson Pub, 1992). 

 
 
 
  
 

 

https://orientaltrading.com
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Crea ive Ar s: 

Original, imaginative, artistic ways to express ideas 

 

...things we see 
with our eyes… 

 

  

...like paintings, sculptures,  
Fancy clothing, and   
architecture. 

 

...movement… 

 

  

...such as dancing and  
miming. 

 

...things we hear 
with our ears... 

 

  

...such as singing and  
instrumental music. 

 

...drama... 

 

  

...such as theatre  
performances and  
storytelling. 

 

...writing... 

 

  

...such as poetry and  
fables. 

Creative arts can be in the form of... 
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Crea ive Ar s: 

We enjoy and are entertained by creative arts of all varieties.  But there is more to creative arts than 
meets the eye. There is something beneath the surface waiting to be discovered. Like a detective, 
we can look more closely and listen more carefully to uncover all kinds of amazing insights from 
creative arts.   
 
 
 

Creative art speaks!   
 

Creative art communicates. It expresses thoughts, ideas, and 
emotions...values, perspectives, and passions...movement and 
stillness.  A creative work tells us something about the artist. It might 
convey beliefs, morals, customs, and traditions. it may seek to 
persuade, educate, or inspire.    
 
Creative arts communicate with their audience. They impact 
observers and listeners in some way and generate responses. 
Something flows from the mind, heart, and soul of an artist into 
their creative work and out to the minds, hearts, and souls of others. 
 
 

Quotes from artists 
 

What might these quotes mean? 

Original, imaginative, artistic ways to express ideas 

More Than Meets the Eye 

 

· “The aim of art is to represent not the outward appearance of things, but their inward significance.”  —Aristotle 

· “Art is the concrete representa on of our most subtle feelings.”  —Agnes Mar n 

· “A picture is worth a thousand words.”  —Unknown 

· “Art is the desire of a man to express himself, to record the reac ons of his personality to the world he lives in.”      
—Amy Lowell 

· “Only through art can we emerge from ourselves and know what another person sees.”  —Marcel Proust 

· “The ar st’s job is to be a witness to his me in history.”  —Robert Rauschenberg 

· “Every ar st dips his brush in his own soul and paints his own nature into his pictures.”  —Henry Ward Beecher 

· “Art is not what you see, but what you make others see.”  —Edgar Degas 

· “My goal as an ar st is to create art that makes people look at the world in a different way.”  —Autumn de Forest 

· “All art should inspire and evoke emo on. Art should be something you can actually feel.”  —Chris DeRubeis 

· “I found I could say things with color and shapes that I couldn’t say any other way – things I had no words for.”        
—Georgia O’Keefe 

·  “The art of a people [group] is a true mirror to their minds.”  —Jawaharlal Nehru 
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Crea ive Ar s: 

Creative arts may reflect some features of the culture from which they were produced.  Culture refers to the 
customs, values, traditions, social norms, beliefs, and ways of life of a people group.  A culture is a group or 
community which shares common experiences and ways of understanding the world. There are countless 
cultures throughout the world. The USA is made up of people from a wide variety of cultural backgrounds. 
 
In reality, most of us live within more than one culture and subcultures at the same time.  Here is an example.  
Let’s say my grandparents came to America from Germany and passed down some of their German cultural 
traditions to my parents and to me. I live in the United States of America which has a different national 
culture than, for example, Burkina Faso in Africa. I live in Wisconsin, which has cultural differences from 
New Mexico or Hawaii. My local community is Portage, which has different cultural characteristics than 
Milwaukee. I belong to a Christian church, which has a different culture than a Buddhist fellowship.    
 
The culture in which a person lives may influence how they express themselves through their creative arts.  
Creative arts can even be part of our cultural identity, associating us with a specific group. For example, 
people groups worldwide have styles of traditional dancing which uniquely express features of their culture. 

Original, imaginative, artistic ways to express ideas 

The Cultural Arts of People Groups 
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Crea ive Ar s: 

Artifacts are things people made or used in the past.  Creative arts are made by people, so they can also be 
artifacts.  They can ‘speak’ to us about the past. 

 

The Arch of Titus in Rome 
Take a look at the pictures (right) and find additional 
pictures of the arch online. Examine and analyze the 
art. What might be going on in the depictions? What 
messages, ideas, and emotions might the artist have 
been trying to express?  Can you make a hypothesis?   
 

Now take a look at what we know about the Arch of 
Titus.  History for Kids article:  
https://www.historyforkids.net/arch-of-titus.html 
YouTube video by Khan Academy:  
https://youtu.be/2Pz_p8Tf24g 
 

Is there information that the artwork, alone, could not 
tell us apart from the written record?    

Original, imaginative, artistic ways to express ideas 

Conveyors of History 

Porcupine and birch bark box 
Below is a Native American box made out of birch bark 
and porcupine quills. What clues does this box give us 
about the resources and materials available in the 
place and time when it was produced?  What does the 
scene on the lid seem to depict?  What details can you 
pick out? Is there anything about the box that might 
help us understand more about what was going on in 
history? What messages, ideas, and emotions might 
the artist have been trying to express?  What sort of 
skill was needed to produce the box, and how might 
that skill have been acquired by the artist?  
 
Now go to the Royal Ontario Museum’s website to get 
more information about the box at this web address: 
https://collections.rom.on.ca/search/objects.  In the 
search bar, type in “box with quilled battle scene.”  The 
information listed gives a date and an artist’s name with 
his tribal affiliation and location. Click the + sign by 
“Description” to see what the lid portrays. Do some 
research. Can you find out more about the box itself? 
Can you find out more about the old rock art scene it 
depicts? What can you learn about the artist’s tribe?  
What can you find out about why the two Ojibwas might 
have been attacking the Mohawk Indian in this scene? 
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Crea ive Ar s: 

What were the artistic sights and sounds of the Fox-Wisconsin 
portage like in 1832? 
 

Thankfully, a woman by the name of Juliette Magill Kinzie who lived at the 
portage was fascinated by the cultural creativity around her, and she recorded 
many descriptions in her book, Wau-Bun: The “Early Day” in the Northwest.”    
 
 

 

Who was Juliette Kinzie? 
 

Juliette was the wife of Indian Agent John Kinzie.  You see, the 
Ho-Chunk Nation was an Indigenous tribe who lived in this 
area for centuries. “Indigenous” means they were among the 
Native — or first — people to live here. But white settlers, 
supported by the United States government, were moving 
westward into Ho-Chunk lands. This caused major problems. 
So a military fort, named Fort Winnebago, was built here at the 
portage. John Kinzie was assigned to be the Indian Agent. He 
was the man responsible for mediating between the Ho-Chunk 
Nation and the United States government. He was friends with 
the Ho-Chunk people. He spoke their language and knew their 
customs. But he worked for the United States government and 
represented their interests. So Mr. Kinzie had a very difficult 
job. In 1830, he married Juliette Magill and brought her from 
high-society Connecticut out to frontier Wisconsin. What a 
contrast! In 1832, a special house was built for them—the Fort 
Winnebago Indian Agency House—on the opposite side of the 
Fox River from the fort. That 191-year-old house is still in 
existence!  It has been preserved as a special historic site, and 
you can take a tour of the house in which the Kinzies lived. 

Original, imaginative, artistic ways to express ideas 

...at the Fox-Wisconsin Portage in 1832 

 

 

www.agencyhouse.org/wau-bun 

www.agencyhouse.org/wau-bun
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Cultural Creative Arts at the portage 

In 1830, Juliette Kinzie ascended the winding Fox 
River to the portage. She wrote of her interest as 
she passed through a place which was foreign to 
her. She marveled over the complexities of the 
cultures surrounding her, each with its own 
creative traditions.  
 
 
 
 
 
 
 
 

Who was at the portage? 
 

-Ho-Chunk & other Indigenous peoples 
-French Voyageurs, traders, hired men 
      Voyageurs were French Canadian boatmen em-    
      ployed by fur companies to provide  transport-   
       ation on the rivers  
-Métis: People of mixed European-Indigenous ancestry (often French-Native) 
-Euro-American settlers, soldiers, lead miners 
        These people either came from Europe (France, England, Ireland, Germany, etc.)  
        OR they had European ancestry but were themselves born in America 
-African American (Black) servants, slaves, settlers 

 
 
 
 
 
 

What were the artistic sights and sounds at the portage like? 
 

Read a small sampling of some of Mrs. Kinzie’s descriptions .  (Note: Page numbers 
are from the 2021 Historic Preservation Edition of Wau-Bun.)  
 
 

Dance 
Ho-Chunk ’Complimentary’ & ’Medicine’ Dances (Ch XXVIII,  pg 259-Mdl of 260) 
Ho-Chunk Dance Amidst Sauk War (Ch XXXII, Mdl of pg 295-298) 
Ho-Chunk Scalp Dance (Ch XXXVI, pg 332) 
Euro-American dance (Ch III, Btm of pg 32-34; Ch XXIII, pg 213-215)  
 
 

Music 
French Voyageurs (Ch IV, pg 38-40) 
Ho-Chunk courting flute & attire (Ch XXV, Btm of pg 231-Mdl of pg 232) 

Military bugle at Ft. Winnebago (Ch XI, Btm of pg 82-Top of pg 83) 
Menominee morning song of praise (Ch III, pg 30) 
Ho-Chunk death song (Ch XXXV, pg 328-330) 
Euro-American social music & decorum (Ch XXXVII, Mdl of pg 344-

345, Appendix II, Mdl of pg 366 by Eleanor Kinzie Gordon) 
 
 

Storytelling 
Ho-Chunk creative storytelling (ch XXIV, Btm of pg 225-227; Ch 

XXIX & XXX, pg 264-277) 
Black creative storytelling (Ch XI,  Mdl of pg 85—Mdl of pg 86) 
 
 

Visual Arts 
Indigenous trade crafts (Porcupine quill boxes are described. What 

was stored inside? .) (Ch  II, pg 19; Ch XXVIII, Btm of pg 256) 
Euro-American miner fashion (Ch XIV, pg 109, Paragraph 4) 
Ho-Chunk finery + Fr/Métis rx to piano (Ch VIII, Mdl of pg 70-71) 
Euro-American sewing (Ch XXXVIII, Mdl of pg 347 & pg 349) 
Euro-American sketching (Ch IV, Mdl of pg 44 & Mdl of pg 46; Ch 

VII, Mdl of pg 59-Mdl of pg 60)  
 
 

Juliette Magill Kinzie was an accomplished artist. The 
sketches in Wau-Bun were drawn by her. Take a look 
after pg 148! Read about her many other artistic skills, 
too. (Appendix II, Bottom of pg 361-pg 362, written by 
her daughter Eleanor Kinzie Gordon) 
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John and Juliette Kinzie (Euro-American) Little Elk (Ho-Chunk) Pierre Paquette (Métis) 

French Voyageurs 
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Crea ive Ar s: 

 
 
 

When we make a tapestry, each individual length of 
yarn is combined with other lengths of yarn to 
produce one rug. The parts are all joined together 
as a whole. 
 
The threads are not all the same. They have unique 
colors, thicknesses, and textures.  There is diversity, 
or variety, in the threads. But the different threads 
in a tapestry all work together in unity to produce 
something that functions as one piece. Unity means 
“oneness,” or “parts joined together as a whole.” In 
a tapestry, each thread maintains its own identity. 
It still has its own color, thickness, and texture. But 
working together, the threads produce something 
amazing that functions as a whole. 

Original, imaginative, artistic ways to express ideas 

Threads Produce a Tapestry 

 

 
 

We have discovered that there is a lot of diversity in the creative arts of people groups. The variety is amaz-
ing, from music to pottery, theatre to painting, poetry to architecture, and everything in between. Without 
variety, life would be bland and boring. We can value the differences which make cultural arts unique.  
 

The warp and weft of life 
 

Did you notice that the colored threads of a tapestry get woven crosswise, but there are also some plain 
threads that run up and down? The plain threads are pulled tightly to create the structure or framework for 
the pattern-threads. The plain vertical threads are called the warp threads. The horizontal threads which get 
woven over and under the warp threads to create the pattern are called the weft or “woof” threads.  
 
Every person on this planet is like a weft thread in a tapestry. Unique. Valuable. The lives of people all around 
the world are being woven together to create one big story of humanity.  There are strong warp threads that 
hold our one big story together.  As human beings, we all have common needs, and we ponder the common 
themes of life. Those commonalities are like the warp threads that tie all people’s lives together across 
cultural lines. The way we look at and respond to the 
world around us might be culturally different, but we 
are unified by our humanness. We can appreciate a 
sense of unity in our differences.  Creative arts are 
just one way — and a very powerful way — that we as 
people can connect, enjoy one another, and inspire 
one another to think more deeply and look at life 
from new perspectives.  
 
Artist Thomas Kinkade said, “Art transcends cultural 
boundaries.” That means we can all appreciate the 
art of others even if they’re from different cultures. 
If art can transcend cultural boundaries, then the 
hope is that our hearts can, too. 

 



29 

 

Wisconsin Educa onal Standards 
 h ps://dpi.wi.gov/standards 

 
UNIT 1: What Are Creative Arts? 
 

Art and Design Educa on 
 

· A.A.Cr.4.i:  Inves gate: Experiment with studio skills, techniques, materials, tools, and elements and principles of art and design 
through prac ce. 

 
· A.A.Pr.4.i:  Develop Meaning:  Explore and make connec ons through comparison of artwork from personal, historical, and 

contemporary ar sts. 
 

Dance 
 

· D.D.Cr.4.i:  Improvisa on: Invent movement inspired by a variety of s muli. 
 
· D.D.P.6.i:  Ar s c Expression: Express ideas and feelings through the elements of dance. 

 

English Language Arts 
 

· R.3.4:  Determine the meaning of words, phrases, figura ve language, and academic and content-specific words within a text. 
 

· W.5.1:  Compose reflec ve, formal, and crea ve wri ng, which may happen simultaneously or independently, for a variety of 
high-stakes and low-stakes purposes.  

 

Music Educa on 
 

· MG1.CR.5.i:  Explore rhythmic, melodic, and harmonic phrases. 
 

· MG1.CR.6.i:  Improvise rhythms and melodies with voice, instruments, and a variety of sound sources to add interest to a song. 
 

· MG4.CN.7.i:  Examine and evaluate musical connec ons, similari es, and differences. 
 

Theatre Educa on 
 

· TP.CR.6.i:  Characteriza on: Use wri en or improvised dialogue to portray feelings and movement of a character in a known or 
imagined story. 

 
· TP.Cn.5.i:  Cultural Social Context: Explain how theatre relates to self, others, and the world. 

 
· TD.Cr.5.i:  Design: Assemble, draw, or describe mul ple ideas for costumes, props, and/or scenery used for a story. 

 
 

UNIT 2: More Than Meets the Eye 
 

Social Studies 
 

· SS.BH2.b.4:  Give examples of how peoples from different cultures develop different values and ways of interpre ng experiences. 
 

English Language Arts 
 

· R.3.4:  Determine the meaning of words, phrases, figura ve language, and academic and content-specific words within a text. 
 
 

 
 

(Standards con nue on next page) 

https://dpi.wi.gov/standards


30 

 

Standards (Cont.) 
 

UNIT 2: More Than Meets the Eye (continued) 
 

Art and Design Educa on 
 

· A.A.Cr.4.i:  Inves gate: Experiment with studio skills, techniques, materials, tools, and elements and principles of art and design 
through prac ce. 

 
· A.A.Pr.4.i:  Develop Meaning:  Explore and make connec ons through comparison of artwork from personal, historical, and 

contemporary ar sts. 
 

· A.A.R.6.i:  Describe: Describe details, subject ma er, and the context of an artwork. 
 

· A.A.R.7.i:  Analyze: Compare and contrast how the use of media can influence ideas. 
 

· A.A.R.8.i:  Interpret: Use details, subject ma er, and context to interpret an artwork’s mood or meaning. 
 

· A.A.R.9.i:  Inquire: Determine an ar st’s intent by iden fying the details, subject ma er, and context of an artwork. 
 

· A.A.Cn.6.i: Cultural, Social, and Historical Awareness: Explain how art and design are used to communicate ideas, beliefs, and 
values of groups and individuals. 

 

Dance 
 

· D.D.R.6.i:  Reflec on: Explain how movement communicates feelings and ideas through examples. 
 

· D.D.Cn.5.i:  Cultural Social Awareness: Explain how dance relates to self, others, and the world. 
 

Music Educa on 
 

· MG4.CN.6.i:  Explain how music relates to self, others, and the world. 
 

· MG4.CN.5.i:  Compare the historical and cultural aspects of music with other disciplines. 
 

Theatre Educa on 
 

· TP.Cn.5.i:  Cultural Social Context: Explain how theatre relates to self, others, and the world. 
 
 

UNIT 3: The Vibrant Arts of 1832 
 

Art and Design Educa on 
 

· A.A.Cn.6.i: Cultural, Social, and Historical Awareness: Explain how art and design are used to communicate ideas, beliefs, and 
values of groups and individuals. 

 

Social Studies 
 

· SS.BH3.b.5: Inves gate how interpreta ons of similari es and differences between and among cultures may lead to 
understandings or misunderstandings. 

 

· SS.Geog1.a.4:  Summarize how loca on (absolute and rela ve) affects people, places, and environment. 
 
 

 
 

(Standards con nue on next page) 
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Standards (Cont.) 
 

UNIT 3: The Vibrant Arts of 1832 (continued) 
 

Dance 
 

· D.D.Cn.5.i:  Cultural Social Awareness: Explain how dance relates to self, others, and the world. 
 

Music Educa on 
 

· MG4.CN.7.i:  Examine and evaluate musical connec ons, similari es, and differences. 
 

· MG4.CN.5.i:  Compare the historical and cultural aspects of music with other disciplines. 
 

 
Unit 4: Threads Produce a Tapestry 
 

Art and Design Educa on 
 

· A.A.Cr.4.i:  Inves gate: Experiment with studio skills, techniques, materials, tools, and elements and principles of art and design 
through prac ce. 

 

· A.A.Cn.6.i: Cultural, Social, and Historical Awareness: Explain how art and design are used to communicate ideas, beliefs, and 
values of groups and individuals. 

 
 

Wisconsin Act 31: American Indian Studies in Wisconsin 
 

All Wisconsin public school districts must provide instruc on on the history, culture, and 
tribal sovereignty of Wisconsin’s eleven federally-recognized  First Na ons. 

 

· §118.01(2)(c)(7. and 8.), Wis. Stats.  
(2) Educa onal Goals...each school board shall provide an instruc onal program designed to give pupils: 
7. An apprecia on and understanding of different value systems and cultures. 
8. At all grade levels, an understanding of human rela ons, par cularly with regard to American Indians…. 

 

· §121.02, Wis. Stats.  
(1)   Except as provided  in §118.40 (2r)(d), each school board shall:  
(L) 4. Beginning September 1, 1991, as part of the social studies curriculum, include instruc on in the history, culture and tribal 
sovereignty of the federally recognized American Indian tribes and bands located in this state at least twice in the elementary grades 
and at least once in the high school grades. 
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1490 Agency House Road 
Portage, WI 53901 

608.742.6362 
www.agencyhouse.org 



 

 

Discovery 
awaits 

Historic Indian Agency House 
www.agencyhouse.org/events 

1490 Agency House Road, Portage, WI 53901 




